
page 1



 page 2

an essaky aboukt enckaustic ... oil... pickking it up akfter  10 yearks. blah blah blah. An idea of the furniture of an 
apartment in hall during the fourteenth century is conveyed by the below illustration, and it is very useful, be-
cause, although we have on record many descriptions of the appearance of the furniture of state apartments, we 
have very few authenticated accounts of the way in which such domestic chambers as the one occupied by “a knight 
and his lady” were arranged. The prie dieu chair was generally at the bedside, and had a seat which lifted up, the 
lower part forming a box-like receptacle for devotional books then so regularly used by a lady of the time. The 
covers and caskets of early mediaeval times were no inconsiderable items in the valuable furniture of a period 
when the list of articles coming under that definition was so limited. These were made in oak for general use, and 
some were of good workmanship; but of the very earliest none remain. There were, however, others, smaller and 
of a special character, made in ivory of the walrus and elephant, of horn and whalebone, besides those of metal. 
In the British Museum is one of these, of which the cover is illustrated on the following page, representing a 
man defending his house against an attack by enemies armed with spears and shields. Other parts of the casket 
are carved with subjects and runic inscriptions which have enabled Mr. Stephens, an authority on this period of 
archæology, to assign its date to the eighth century, and its manufacture to that of Northumbria. It most proba-
bly represents a local incident, and part of the inscription refers to a word signifying treachery. It was purchased 
by Mr. A.W. Franks, F.S.A., and is one of the many valuable specimens given to the British Museum by its generous 
curator. There are also at Kensington other casts of curious Scandinavian woodwork of more Byzantine treat-
ment, the originals of which are in the Museums of Stockholm and Copenhagen, where the collection of antique 
woodwork of native production is very large and interesting, and proves how wood carving, as an industrial art, 
has flourished in Scandinavia from the early Viking times. One can still see in the old churches of Borgund and Hit-
terdal much of the carved woodwork of the seventh and eighth centuries; and lintels and porches full of national 
character are to be found in Thelemarken. It was during the reign of Henry III., 1216-1272, that wood-panelling was 
first used for rooms, and considerable progress generally appears to have been made about this period. Eleanor 
of Provence, whom the King married in 1236, encouraged more luxury in the homes of the barons and courtiers. Mr. 
Hungerford Pollen has quoted a royal precept which was promulgated in this year, and it plainly shows that our 
ancestors were becoming more refined in their tastes. The terms of this precept were as follows, viz., “the King’s 
great chamber at Westminster be painted a green colour like a curtain, that in the great gable or frontispiece of 
the said chamber, a French inscription should be painted, and that the King’s little wardrobe should be painted of a 
green colour to imitate a curtain.” The carved lions which support the chair are not original, but modern work; and 
were regilt in honour of the Jubilee of Her Majesty in 1887, when the chair was last used. The rest of the chair now 
shows the natural colour of the oak, except the arms, which have a slight padding on them. The wood was, howev-
er, formerly covered with a coating of plaster, gilded over, and it is probably due to this protection that it is now 
in such excellent preservation. It appears scarcely necessary to describe the immediate and well known effects of 
the application of the lunar caustic to the surface of a wound or ulcer. It may, however, be shortly observed that 
the contact of the caustic induces, at first, a white film or eschar which, when exposed to the air, assumes in a 
few hours a darker colour, and at a later period, becomes black; as the eschar undergoes these changes of colour 
it gradually becomes harder and resembles a bit of sticking plaster; in the course of a few days, according to [4]
the size and state of the wound, the eschar becomes corrugated and begins to separate at its edges, and at length 
peels off altogether, leaving the surface of the sore underneath, in a healed state. I would introduce in this place 
some observations on the comparative effects of healing by eschar and by scabbing. On the subject of scabbing I 
must refer my reader to the well known work of Mr. John Hunter. The advantage of healing by eschar over that 
by scabbing is quite decided. By comparative trials, [12]I have found that whilst the scab is irritable and painful, 
and surrounded by a ring of inflammation, the adherent eschar is totally free from pain and inflammation; and 
that whilst the scab remains attended by inflammation and unhealed, the eschar is gradually separating, leaving 
the surface underneath completely healed. To these observations I may add that the success of the plan of heal-
ing by eschar is infinitely more certain as well as more speedy than that by scabbing.
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